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‘The flesh has it’s own spirit’ 
Frank Wedekind, Spring Awakening: A Children’s Tragedy, 1906

Spring Awakening is a fable without a moral; in its place it presents a series of unanswered questions that leave 
the audience in a state of wonder and doubt long after the final curtain. Under the layers of rock music, the piece 
can be likened to Greek tragedy, with its exaggeration of human emotion, folly and dissection of growing up. It 
borrows from classic theatrical conventions; the choir of boys and girls, who serve the story in commenting on 
the action, extending characters’ thoughts and foreshadowing what is yet to come.

There is a sense of urgency and vitality within the piece, with moments that shift in time and place. While the 
piece is set in 1890 Germany, when in song, the boys and girls transform into contemporary rock singers, 
breaking out of the bourgeois German province and into an alt-rock concert. With the use of contemporary rock 
music, the audience has access to the private and timeless world of the characters. The songs, without lyrics 
that serve to further the storyline, stand still and savour the moment, reminding audiences of classic musical 
theatre conventions. Much like early musical theatre, the musical form of Spring Awakening is not dictated by 
the content, in that the music is not married to the context of which the story has been drawn. 

The characters that inhibit the piece are not presented as fully fleshed out human beings; instead they are 
painted in broad strokes of thoughts and feelings. The characters exist within a world of repression, in which 
boys and girls are struck for giving the wrong answers, yet denied vital lessons about life. The adults remain 
silent about love, sex and what it is to grow up. The seeds of the children’s tragedy are sewn by one wilful act 
of silence – a mother refusing to talk honestly to her daughter about marital sex. There is emptiness within the 
piece, with the characters in a perpetual state of waiting and searching for answers.

Alexander Andrews

Alexander Andrews
Director
Having performed in a variety of pieces, both plays and musicals, Alexander’s understanding of the form is constantly developing. Some of Alexander’s 

roles include: Francis Flute, A Midsummer Night’s Dream; Ray, Ruby Moon; Louis; Cosi; Jimmy, Thoroughly Modern Millie; Rooster, Annie; Robert, Company; 

Cinderella’s Prince / The Wolf, Into the Woods, Lord Evelyn Oakleigh, Anything Goes. Borrowing from composer and lyricist, Stephen Sondheim, Alexander 

believes that art is a form of teaching. He holds a Diploma of Education from The University of New South Wales, prior to which he graduated with a 

Bachelor of Arts majoring in History and Performance Studies at The University of Sydney. Being a teacher, Alexander’s passion is in building knowledge 

and art through collaboration. 
Having taken on the role of director of The Sydney University Musical Theatre Ensemble’s Anyone Can Whistle and A Little Night Music, Alexander has 

discovered that while directing is often concerned with interpretation, style, and realisation of ideas, above all, directing is about respectfully dealing 

with people, helping to facilitate the creation of engaging and meaningful theatre. Alexander took over direction of Kore’s Spring Awakening only recently, 

finding the role both challenging and rewarding.  Alexander’s next project is for Sydney Fringe Festival; designing and acting in Dylan Thomas’ Under Milk 

Wood with Tiny Horse Theatre, in association with The Sydney University Dramatic Society.

Riot with their voices and bodies!
I’ve always been a fan of this musical, and I’m always excited by young artists taking on great material. Every 
good show, as far as my experience goes, has something unique and original to say. Spring Awakening is one 
such original. Wedekind’s play, the springboard for this musical, is ‘A Children’s Tragedy’. A play designed to 
confront it’s original audience with what we all know, but rarely speak of.

How we all discovered our own sexuality is something often reserved for private banter, shared between our-
selves and only those who we feel comfortable enough to discuss it with. Some tales are full of humour, some 
adventure, some disappointment and some are just dark. It is a pivotal part of all of our lives, however, and one 
that warrants discussion, if we’re brave and open enough to discuss it.

Going back to the importance of originality, for sexual awakening to be shown as starkly as possible, what 
better place to locate the story than amongst the repressed world of the Prussian. You need the darkest black 
background for white to shine brightest, right?. So why not take it one step further: Give them microphones! Let 
them sing a ballsy, rocking score that Ben Folds would be proud of. Get these children of a Prussian revolution 
to start a riot with their voices and bodies!

It doesn’t get more fun than that!

Enjoy!

Sam Haft

Stephanie Josifovski
Costume Designer 
Stephanie has been performing since the age of three. She found 
her passion for dance at Dance Theatre Network which later grew 
into a love for musical theatre. Stephanie is interested in all aspects 
of the musical world, on stage and off, having received a Bachelor of 
Music major Music Theatre at the Australian Institute of Music (AIM) 
and also being a lighting/sound technician for her local musical 
societies. She hopes in the near future to make her mark in the 
professional industry, and then pass on her knowledge to eager 
young dreamers like herself.

Astra-lia Opal England
Stage Manager
Astra-lia was born in Western Australia. First performing as a dummy 

in a ventriloquist show, and after graduating Perth Modern School 

for the gifted and talented in 2007, she began to perform in local 

production with the Gilbert and Sullivan Society and South Perth 

Theatre Company. She was soon encouraged to further pursue her 

acting career and comedy flare.

She took multiple short classes throughout the following years 

studying Acting techniques, audition intensives and musical theatre 

techniques, with NIDA and WAAPA. She then moved to Newcastle NSW 

to study with the regional institute of performing arts pursuing an 

advance diploma of performing arts acting.

She possesses strong comedic timing and chameleon like qualities, 

combining with a diverse variety of acting skills and characters.

Kaleigh Wilkie-Smith
Co-Producer / Martha 
See Kaleigh’s bio on page 6.

Kyle StephensLighting Design/set design/Producer
Kyle is a renaissance man or as we like to say a Jack of all trades, 

working in almost all facets of live theatre for one so young. He 

began singing at 14 years of age and has studied Classical Voice 

at the Australian Institute of Music (AIM) with Wendy Dixon. He has 

performed in Buffy, The Musical and in many recitals for AIM.
Behind the scenes, Kyle is the founder and executive producer of 

KORE PRODUCTIONS. Their inaugural production of Keating! The 

Musical, sold out at SIDETRACK THEATRE and was followed by a 

successful season of BOYS’ OWN MACBETH. His next production he 

not only produce but direct, WHO KNOWS, the play for all DR WHO 

fans. In his spare time he also moonlights as the lighting and 

sound operator various independent theatre companies and high 

school productions.

Damien Noyce
Georg/Choreographer
Damien Noyce completed studies in Acting at 

the National Institute of Dramatic Arts, then went 

on to study Classical Voice and Opera at the 

Australian National University School of Music 

& Penn State University School of Performing 

Arts (USA) and through the Australian Music 

Education Board.

For 2015 so far, Damien was a soloist for the 

Joan Sutherland/Richard Bonynge Foundation 

Rossini Concert, Performed as a back up dancer 

for Jessica Mauboy, will Sing Tenor Soloist for 

Macquarie University Choir’s Handel’s Messiah 

and will play Alfredo in Shh’s production of 

Sempre Libre/La Traviata. Damien is a proud 

member of the MEAA. For more details about go 

to damiennoyce.com.au 



Logan McArthur
Melchior
Discovering a love for performance at 

high school, Logan threw himself into 

acting classes throughout his teenage 

years at NIDA. With a passionate love for 

everything from Shakespeare to modern 

Australian theatre, he’s very excited to be 

part of Kore’s Ensemble for 2015. Logan is 

also studying Economics (apparently) at 

Macquarie University as well as directing 

their upcoming production of King Lear.

Nathaniel Hole
Moritz
Nathaniel has been performing since he was 11 years old in a production of Hornsby Gangshow, he has since blossomed and has been a part of such shows as The Producers, Seussical. His paid career started with Not a Word with Mon Sans Productions.

Abbie Gallagher
Wendla
Graduating from the Australian Institute of Music 

with a Diploma in Music Theatre in 2014, Abbie’s 

career has only begun. While at AIM Abbie was 

a cast member of RENT, and was also in the 

original workshop of the new Australian musical 

King of the Air starring Simon Gleeson. Last year 

she performed in Riverside Theatre’s Little Shop 

of Horrors and recently wrapped filming the 

independent film Doctor Martin. Abbie’s amateur 

theatre credits include BMSI’S Seussical (Bird 

Girl) and Hercules Saves Christmas (Megara). 

She has studied vocals with Brendan Monger at 

the Performance Studio since 2010.

Thomas G Burt
Hanschen
Thomas has trained at Marian Street 

Theatre for Young People & Australian 

Theatre for Young People, as well as the 

Arts Unit NSW. His most recent show credits 

include Punk Rock at King St Theatre, 

described by Michael Pigott of Sport for 

Jove as ‘surprisingly brilliant’, and has a 

long list of theatrical projects coming up in 

2015. He has the privilege of working across 

theatre, film and screen, with a supporting 

role in Eddie Arya’s latest feature The 

System, and another feature, A Recurrence 

in the works. In addition, he is soon to be 

studying with Howard Fine, acting tutor to 

Bradley Cooper and Jared Leto.

Julianne Horne
Adult Female
Julianne is a seasoned performer in the 
Sydney amateur theatre scene having 
performing with musical societies in 
Hornsby, Willoughby, The Hills, Parramatta 
and Blacktown.  She has played such 
notable roles as “Louise” in Gypsy, “Babe” 
in Pyjama Game, “Roxy” in Chicago, “Mrs 
Lovett” in Sweeny Todd and “Dorothy Brock” 
in 42nd Street plus many more.   In 2011 
she was invited to join OVO Productions 
and perform as “The Wife” in Putting It 
Together in the Sydney Fringe Festival and 
was fortunate to perform this piece at the 
Riverside Theatre.  This was followed by 
performances in 2 other Sondheim pieces, 
in 2012 she played the “Stepmother” in 
Hornsby’s Into the Woods and in 2013 
“Sally” in Follies. 

Charlotte Kerr
Illse
Charlotte is a bit of a dreamer and has spent much of her young life acquiring a mixed bag of skills, including piano, ukulele, acting, singing and writing. She is still trying to figure out what to do with them. She has recently started writing songs and plans to self-release her first EP later this year. She was also the winner of the inaugural Broadway Unplugged in 2013 (Sydney), as well as Best Newcomer and Judges’ Choice in Short & Sweet Cabaret 2014. Some theatre credits include Harry & Liv (Sydney Fringe 2014) and Lifeforce (Sydney Fringe 2013). Outside the theatre she is interested in fashion, film photography and travel. She is allergic to wine but drinks it anyway.

Jordan Stam
Thea
This is Jordan’s first musical with Kore 

Productions. She is delighted to be playing 

Thea in Spring Awakening. Jordan has been 

involved in many other theatrical productions 

with NIDA, ATYP, AIPA, Sydney University and 

various musical societies across Sydney. She 

has travelled overseas as part of AIPA’s talent 

development program, performing at coveted 

venues across America and taking part in 

master classes run by industry professionals. 

Jordan is set to move to New York later this 

year where she will study a BFA of musical 

theatre at New York university. She thanks her 

family, friends and mentors for their ongoing 

love and support.

Mitch Thornton
Otto
Mitch has been a part of Kore since it’s 

early days, having been involved with the 

production of all of our shows.

A multi talented singer, musician, actor, 

director, technical operator, stage manager, 

photographer and teacher, Mitch is a key 

player in the Kore season.

Jamie Collette
Adult Male
Jamie is a 2011 graduate of Actor’s Centre 
Australia. His theatre credits include 
Privates on Parade and Sweeney Todd 
(New Theatre), Into The Woods (CMS), 
Good Omens (HareBrain), Joan Again 
(SubtleNuance), And Then There Were 
None (Bump In), The Local (Last Drinks), 
FRIDAY (SITCO) Assassins (Penny Presents), 
Man of La Mancha (NUTS) as well as 
Killer Joe, Lakeboat, Reality Bytes, Vassa 
Zheleznova, All’s Well that End’s Well and 
On Top of the World (ACA). Jamie toured 
the country performing for students with 
Poetry in Action through 2012, playing 
such wonderful roles as Hamlet, Macbeth, 
Othello, and Himself. He will appear in The 
Complete Works of Shakespeare (Abridged) 
for Genesian Theatre in July. Jamie is a 
proud member of Actor’s Equity.



Hannah Garbo
Anna
Hannah is a dedicated performer and 
singing teacher and has been active in 
the industry since a very young age. She 
has worked extensively in TV/film alongside 
renowned actors like Rebecca Gibney, 
Brenda Blethyn, Frankie J Holden, Emma 
Booth, and esteemed director Gillian 
Armstrong. In 2011, Hannah received a 
performance scholarship to attend the 
McDonald College for musical theatre and 
has since performed in numerous theatre 
productions in the region, including Mary 
Magdalene in Jesus Christ Superstar, 
Rumpleteazer in Cats, and Yum Yum in 
The Mikado. She was nominated by the 
Canberra Amateur Theatre Awards as “Best 
Actress in a Featured Role in a Musical” 
for her role as Eponine in Les Misérables 
in 2012.
Hannah also involves herself in a lot of 
behind-the-scenes work, most recently 
as Assistant Musical Director for the Roo 
Theatre’s production of Honk! (in which 
she also played the role of “The Cat”), as 
well as Producer for Summer Rain in 2014, 
also at the Roo Theatre. She is a member of 
the Aspiring Musical Theatre Company and 
receives vocal training by the esteemed 
Patricia Ortell in Sydney; She teaches 
private classes herself independently.

Kaleigh Wilkie-Smith

Martha / Co-Producer 
Kaleigh is a recent graduate of the 

Australian Institute of music, where she 

studied Musical Theatre. She has been 

in various productions around Sydney 

including SYMT’s Hairspray, AIM’s Lovebites, 

and Hills Musical Theatre Company’s RENT. 

Kaleigh also looks forward to undertaking 

a film actin course at the New York Film 

Academy, beginning in December this 

year. She is currently under the tutelage of 

Beth Daly, represented by Vicki Jackson of 

Matrics Management and a proud member 

of Equity.

Jonathan Nash-Daly
Ernst
Jonathan is a 3rd generation performer and 
a triple threat. He has studied multiple facets 
of dance and theatre but finds his passion in 
tap. He learnt from his grandmother Daphne 
Macdonald who had a very successful career 
herself including writing multiple syllabi and 
teaching many performers who went through 
The Australian Ballet Company, Tasmanian 
Ballet company and J.C Williamson. He has 
performed both in amateur and professional 
shows including on an international level with 
performances in Disneyland and workshops 
in New York and Las Vegas and 4 consecutive 
years in the Children’s Chorus of the Australian 
Opera Company working with such names as Baz Luhrmann. He completed a Diploma of Musical 
Theatre at Brent Street in 2013 and is currently 
doing a Bachelor of Music; Music Theatre at 
the Australian Institute of Music and will be 
graduating at the end of 2015 with a 30 minute self devised cabaret showcasing the many 
talents of this song and dance man. Jonathan’s most recent endeavour was a professional 
independent theatre company’s production of 
Hot Shoe Shuffle performing with such household names as Daryl Somers and spectacular reviews from the man himself David Atkins.

Paul Holmes
Musical Director

David Lewis
Guitar

Brendan Paul
Drums

Josh Richards
Bass

Paul Young
Keys 

Georgia Wynbore
String section 
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